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EDITORIAL

It 15 late at mght. When our syss gat accustomad ta the
darkness. we can see that we are In a large park. Straight
paths surrgund if, borderad by a wealth of fresh flowers. In
the centre are strange forms, hardly discernible, Some of
them resemble large growths of fungus, which are later
lightened up by candies. We are in the realm of lairy-tales
whare princesses and characters we otherwise meat In our
tarct deck live thair own lifa, in which wea, for a while, can
take part. A huge Knight, maybe keapar of the thrashald,
pulls around three beautiful young princesses, who are
deep asfeep in their huge canopy bed, By and by they
waka up lrom their heavy dreams, descend from the bed
and begin their activa play, Some strange ritual, which is
naw prepared in datail, is going 1o take place, Something is
going to happen to the princesses. Thay dress themselves
i mystencus gowns - ar are thelr dresses actually threa in-
dividual chambers, which thay antar? Tha air is fillad with
vibrating sounds. The princesses are again emearging fram
thair secrat chambers. Thay are antiraly naked and their
white skin is reliacting the light from an eternal source. The
twolold Baphomat'God descands 1o sarth to take part In
the initiation. He Is sitting an his throne which raachas 1o
the heaven and has the princesses chalned to Its base.
Devil or God? Wae hear the lip-tapping of threa greal white
dogs, sistars 1o the ons on the Eight of Cups; tha dogs ac-
company the princesses uniil they all are chained. Bapha-
maet, the Gad, chooses his victim - or is it his bride? - and
brings har up fo the top of his throne where the initialion
lakes place. A sirange silence falls upon the scane.

Windaws shine right oul inta the night. The Hermit rambles
around with his lantern in his etarnal search. The initiated
Princess explodas into a Star, the holy water running from
ner vassels. The ascant and return o the unearthly realms,
where We are not ad mitted, brings it all out of our reach,
accompanied by the hymn of the heavenly choir.

Cng might believe that this iz a description of a tarot meadi-
tation, s is not. It is a real life performance theatrs play
called PaglXX by the Danish performance group Kom de
baglea, Weraly Coming from bshind, The place Is
Kanonhallsn, a tormer military building in Copenhagen,
now used for perlormances and concerts. The eternal sym-
polism of Tarot has mulliple uses.

ke

! Front cover illustration by K. Frank Jensen J
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50 years with
Aleister Crowley

and Frieda Harris

Righl now we can celebrate the 50th
years anniversary for the publication
ol The Thoth Tarol Deck, the master
piece which came inlo being by the
joint sttarte ot Aleister Alexander
Crowley and Lady Frieda Harns, The
Thoth Taret is, along with Arthur
Edward Wailer's and Pamela Colman
Smith’s tarot deck, the first true eso
teric larot deck, All decks published
ahter that, owe their due to these pio-
neeis, whose populanty and spread
ing has never been surpassed.

Urania Verlag, Switzeriand, has, o my
knowledge, as the only farot publisher
calabrated this particular event by is.
sulng a special imited and numbeared
adition (1984 sels) which contains nol
anly the deck, but alsn the German
transiation ol Crowley’s book, a poster
depicting the Eighi of Wands and,
most remarkable, a compact-digk with
rituals, calls and poems performed by
Crowlay himsell, Mosl of this sound
malerial, if not all, has been available
earlier on tapes in mare or less pi-
raled aditions: now It is cellected on
one CD in a better, aven though still
primitive quality, due to the original
primitive wax cylinder recordings. |
can fine one Haw with this edition: the
accompanying deck is exactly the
same as the generally available one
{the smaller size). Il would havebesn
& nice gesture i, tor example, the
cards had golden edges, a different
back pattern, included the fourth Ma-
gician or something alse just 1o mark
thiz special occasion. Anyway, we
have to be gratetul, that the publisher
marked the event by making this set
available; | have not noticed anyone
else to care about il

Among Crowley's Golden Dawn pa-
pers was a hand coloured pack of Os-
wald Wirth's tarct. which probably was
the deck he used far his own early
work with tarot. Despite Growley's
own aspiration to be an artist - several
paintings are known from his hand -
he never took upon himself to create

a tarct deck, which, as il is commanly |
rad, was one of the obligations of The |
Goldan Dawn mambars o ascan! the |
degrees. Instead he did. in this re- |
spect, reahse his own imitations and
entered an alliance with Friada Harris,
the wile ol tha mambar ol Parliameant
Sir Percy Harris. Frieda Harris was an
accomplehed artisl and one of Crow
ley's multitudinous linancial suppart-
ars, The co-operation on the deck ba-
gan in 1838, and Crowlay calculatad
in-datail that the enlire process would |
take hall a year. Instaad it ook four
years bafora the deck was tinished In
1942, Due parly to the war condi-
licns, mast of the contact betwaen the
two happened by lelter, Friada Harris
lving in tha countryside and Crowley
In London. A graat part of Frieda
Harris' correspondence to Crowley |s
preserved, so we are able to get a
view ol he progression and the many
disagreemanis that arose along the
way. Many cards were redrawn as
many as five or six times, belore
Crowley tinally tound them satisfying
and up o his intentions. Meanwhile
Crowley had worked on the book con-
nected with the deck, The Book of
Thoth, in which he expanded on the
ideas that lay behind the design of the
Ccargs.

Finished with the work on the deck in
1842, a naw irial aroze: the problem
of having it published despits the war- |
time shortage of paper and other ne- |
cessilies. Another problem was, that
Friega Harris made arrangemenis for
having her work exhibited, parly for
the purpose of financing the printing of
them. She did fesl that the connection
with Growley and the bad reputation
he generally had, would not exactly be
furthering her cause so she advised
him to stay away from the axhibitions,
which he did nof; this did of courss
sirain the relationship of the two to a
great degree.

The first printed aedition cams finally
inle baing in 1944 by the publication of

r

a limilad adition of 200 copies only of
Master Therion's alias Aleister Crow-
lay's The Book of Thoth®) with repro-
ductions the cards, butl only sight {or
nina} of them in calour. This Hrst pub-
lication was financad by Crowlay's or-
dar, O.T.0 (Ordo Templi Orientis).

Like Pamela Colman Smith, naithar
Friada Harris nor Aleistar Crowlay
should sea the reaults af thair com-
maon alforts published In their Hnal
tarm; Aleister Crowlay diad in 1947
and Frieda Harris in 1962; the first full
colour edition of the deck was pub-
lished by Llewellyn In co-operation
with O.T.0, in 1969-70. Tha ariginal
artwork passed, atter Frieda Harris's
death, inta tha collaction of the Eng-
lish scholar Garald J. Yorke, and ia
now dapasitad in the Warburg collec-
tion at the University of London, Tha
lirst printed edition of the deck left
much to be desired regarding qual-
iy*"), but a far better edition was
made in 1977 in cooperation with
Samuel Welser Inc. and US Games
Systams Inc,

In 1887 the deck was re-edited and
two extra oulcasts of Frieda Harris'
Magicians were added. AGMllar/
Urania Varlag is currently responsible
far the production.

Aleister Crowley Thoth Tarad
Jublldums-Sat

Switzarand 1894, Urania Verlag.
Limited edilion of 1584 sats.
|SEM 3-90B646-43-y

Bources;

Alpister Crowisy: The Book of Thoth
[variows edilions)
Caliph Hymarroeus Bels;
# Briet Hlstory of the Thoth Tarot
{ir The Mapieal Link no. 2-3/1088
Shails Wildlngr. private carrespondence
Including alsa information fram APA-Tarob
Ebonl Anpu; Latte Lisb & BIN Halndviok
Talking Tarot. (aricla in Magizal Skand)
Sivart R: Kaplan:
Encyclopedia of Tarot,val. Il
Crowley decks in SPILKAMMERET ‘s
coligction
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List of Thoth Tarot Deck
editions:

1944 (2181 of March):

First edition of Crowley/Master Thanoms:
Book af Thoth, (sEquinox, vol Il no_ 5}
was published by 0.7.0. in a fimited adi-
tion of 200, The book, which illustrales
the entire set, including 8 cards in cokour,
became firsi commonly available, whan
it was reprinted by Samuel Weiser in
1868, | have recently sean the limited
1944-gdilion offtered  for sale  for
LSEH000

Two monocrome editions

In the aarly 1860's, according to The En.
cyclopedia of Tare!, tha Simpeon Printing
Company of Dallas, Texas reprinted the
iustrations fram the first edition ol The
Book of Thoth as & monochrome deck
The Enclyclopedia of Tarol slatas thal
theen cards are bloe-tinted. with a red
coloured back, About 250 decks worn
ke

An article in Magical Blend relors 1o 0
deck tnted in groen and published by
Shambala In 1968, which the article
claims is tha hirst adition aver of the deck.

1870

Edition by Liawsllyn In cooperation with
O, T, this ediion has plain bardars (no
pattern). Majors are numbered with Ro-
man numbers al top of cards, mesers with
Arabic numarals. Mo white edge arcund
the Resicrusian back-paltern. The 8 of
Cups is missing the Arabic number at top
edge. There is no booklel but & text cand.
Tha firet Liswellyn-adition is reponed fo
Le wentiioble by a peinling mistake: the
Ace of Disks having been turned upside
down, which is obvious from the numbear
993 rendared in the small center cirgles,
instead of showing ar 666 Howewver,
both packs, version A &B (se below) in
my colisction have this misgnnl.

There are &l least two variations of this
adition:

A

Slip-case texi in black ink with §.7.0-
logye it red, inner case. matle gold/matal-
lic, shiny surtace on cards. Prirled in
UsA,

a:

Text on slip-case in metaliic geld, 0.7.0
logo in red. Inner slipcase: bright brassy
gold, matle surface on cards. Printed in
Hongkang.

Woiser-edition

The next edition appears soma fima he-
Iwean 1870 and 1978, The whils slip-
case wilh text in black and the O.7.0,
logo s the same as Llawallyniversion A,
ar also the cards are, excepl that the 8 of

Cups now has the Arabes number added and
that the 938 on & of Disks is now GE46. Tha
box says now. Disiibuled by Samuel
Wieisar, 734 Broadway NY, 10003 Printed
in LISA. Mo bookiat but same taxi card lypa
a5 the preceeding dechs,

18977/11878:

A nrew edilicn was pubhished by Samuel
Weiser Inc. in co-operation with US Gamas
Syslems Inc, Tha arwork was re-photo-
graphed and Hebraw letlers and astrological
symibols ware addad to the left and right of
tha tilles, Tha border of tha cands had a pal-
tern added and the typography of the card
namos and numbars was changaed. For tha
firet lima, tha printing quality appeared o ba
up lo he artistc slandard of Ihe artwork

Tha cardboard box (nol a slip-casa) doasn't
hve the name Weise: printed but only Pub-
lished and distributed by US Games Sys-
fams inc. The box Is white with printing in
black and red, and tha 0.7.0, logo is sill
thero. Thora is stll no while bordar around
tha back patiam, which will bo he case kater
A beoklel sccompanias |he deck slating
Copyright 1978 by Stuarl R. Kaplan and
Donald Walsar. Tha cards are printed in Bel-
gium by Carta Murnd

Thi Founh Magician: Freda Hams

1883;

In 1283 an ISEN-ne. was added Io the sida
panai of tha box and the inside cover of the
accompanying booklet has 1875 & 1883
Copyright LS Games Syslem inc.and 0.
Waiser

1886

Fram 1886 on were the decks prinled oy
AGMIONer, Switzerand, The hack pattern is
v Surtoundad by a white bordar, an which
is stated the copynghl nalice. Two axtra Ma-
gicians (called Magus) were added lo the
deck. Tha names and numbars on the cards
are rew ponted in black instead ol tha earliar
grey. The deck is availatle in wo diffaren

sizas, the normal one and a smaller one. |
hava thraa diflerent packs of tha smallar
size, one in a mauve box, one Ina white
b and ans in blus, &l of tham in Engllish
VArsions.

O the mawve boxed pack, which deplcts
card X1, Lust, it iz stated that the dack is
disiributed by Urania GMBH, Germany
(which is now the publishing arm of
AGMillar), Tha box aleo says MNaw Edi-
fign. T98E Copyright by AGMdNer (slated
on cards and box). Mo booklet ks includad,

The small zsiza dack in tha whita box is
similar o the white US Games/Weiser
arclithon box, still showing the O.T.0 loga in
radd, O the back of tha box is Tha Uni-
verse llustrated. Text on box says Pub-
lishad and distributed by US Gamoes Sys-
tams Inc ang AGMOVar 8 Cla, Switzar-
land. On the cards it says Copyright 1986
AGMulter. Booklol says Copyrighl 1978,
1883, 1887 by Stuart A, Kaplan & Donald
Warsar. Canfusing?

The last, and bluo pack of the smaller size
has ana ol tha naw Mague' on tha front,
The box and cards thamsalves now stale
Capyright 1986 by AGMUler, Switzorland,
The baoklet ie diffarant from tha US
Games' version, baing an extract from
Crowdoy's teal. There /s no muntion ol US
Games, Kaplan, Walsor or whatsoovar on
this dack.

The last English lexied pack | have is ax-
actly the same as the praceeding, excepl
for baing tha larger size.

| have not gone into detall with the vardous
language editions, that AGMiller alsn
printed of this dock, | am aware of edilions
in English, Garman. French, Spanish,
&van in Danish plus a multise language
edition  (German/Spanish/French/Eng-
lish). Crowley's Theth Tarot Deck is
suraly a subjact for specialist collactors,

*1 Tany Hutcting, Mew Zealand has polnted out
o mea, that tho Aco of Cups, &3 described In
Crawley's hook, does nol correspend with the
aciual card published, bt rafors ko one of tha
egrkar deafts far Lhis carnd.

**) Anpurs article in Magical Sfend states, that
Jerry Kay had access o he slides this edition
was basad an, and that he used them a3 a ba-
&is far ha line drawings for his “Book of Thalh®
dack, publishad by Xeno Publications 1968,
This deck was Intandsd o be colourad by the
students, but actually, Jarmy Kay also publishad
2 coloured varsdan,
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Amerigo Folchi - news

There are no others who have en-
riched the tarot world with so many
dacks as the ltalian anist Amerigo
Folchi. Most of his numerous
decks were reviewed in MANTEIA
no. 7. Even though we have ngt
seen any published decks from his
hand tor a while, Amerigo Folchi is,
howawver, still working with tarol,
and Manteia has the pleasure lo
prasent to it's readars two, so far,
unpublished decks from hus studio.

As most ol our readers will know,
the ancient Minchiale pattern is a
kind of extended taroct deck, com-
prising 97 cards; the extra cards
symbaolising the zodiacal signs, the
alemenis, the four virtues and
Fameo (Fame). This pattarn was
commaonly used in laly lor a par-
licular card game until the 1930's,
but disappeared atterwards, From
time to time old packs are reprinted
and a lew new artistic packs, like
Constantini's  Nueowva Minchiate
ware published, mainly for the ben-

efit of collectars. Amerigo Folchi
has now made his version of this
old pattern in detailed line drawings
(see back cover). Thay are black
and white drawings, bul tha dack
will probably be in colour, when it
gels published. | have always wan-
dered, why the Minchiate deck has
not to a much greater extent ap-
pealad to the many tarotists and
card readers, who are interested in
astrology. With this typa of deck,
thay will get much more astrologi-
cal symbolism into the card
spread. Let's us hope that a pub-
lishar soon brings Folchi's Minchi-
ate on the market so It can be trled
oull

The second deck presanted here is
actually the third in the trilogy of
erolical tarot decks, beginning with
The Tarot of Priapus' Gardan
(Manteia no.7) and lollowed by Ta-
rocchl di Afrodite (Mantaia no. 8).
This third deck is called Tarocco di
Pomona, a salire of our consuma-

ting society, in which greediness
and overconsumption leads to bo-
dily decay.

| can see it be for me right here: a
nice high quality box containing all
thrae of Folchi's erotical dacks,
side by side, in an excellent print-
ing quality, along with a wsll-mada
book with information about the
artist and his othar works, Why has
a publisher not long ago secured
tha rights to publish this set? That
would be a unique svenl and a
commercial success too, | believe.
This set will appaal not only 1o tarol
collectors but lo arl collectors,
baok collectors and erotica collec-
tors as well. How long shall we
have to wait for it? It can't be, not
In 1994, that it is the eratical over-
lones, which have prevented these
three decks from balng published,
can it?

{aaa llustration of Minchiato on back covar)
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Necromantic Art

Leilah Wendell, who operates
Westgate Press, which is descri-
bed as "a Gallery of Necromanlic
Art & Literature” has kindly sent
me a copy of a tarot deck publis-
hed lo commemorate the gallery's
15th anniversary. The signed and
numbered limited edition of 1000
decks comes in an attractive black
cardboard box, with a silver label
which tells about the contants. In-
side the box the deck is further
protected by a black velvet pouch,
The 22 cards are small, 52x92 mil-
limetres only, and printed in colour
within a black Irame. The quality of
the printwork is QK.

The artwork is mainly done by Ms,
Wendell herself, a tew of the im-
ages are works by George Higham
who, apparently together with
Leilah Wendell, is responsible for
much of the arl exhibited al the
gallery. The card’s images are ren-
derings of this art, both paintings
and sculptures,

The litle suggests that Leilah
Wendell's interest concentrates on
the hereafter. She is, as | under-
stand it, questioning the way mod-
ern man deals with death, and

change this wrong attitude into a
healthy and fearless acceptanca of
the inevitable. As part of this wark
she has, basides creating her art,
published and for a great deal also
written herself, several boaks as
well as a magazine called The
Azrasi Project Newsletter,

That this project has gone on sug-
cesstully for 15 years now, is the
reason for why we now havae an-
other tarot deck to look at and work
with, and then even an interesting
one, far from the popular sales suc-
cesses, | won'l say thal this deck
is excellent, the cards ara vary
small and don't really do justice 1o
the strength which can be sensed
is inherenl in many of the imagas;
the guality of the artwork is rather
uneven, mainly because the im-
ages ware not created with this
deck in mind, but for othar pur-
poses. Daspite these objections,
Lailah Wendell has given us an in-
leresting plece to look at and spe-
culate about.

Tha Necromantic Taro

Lesiah Wendal:

22+2 cards, Cardboard box + pouch
LiS% 20 - (postage included in USA)
Wailgals Frass

5219 Magarine Strast

Mew Crieans LA 70115. USA

Tarot art in
Hungary

Manteia's correspondent in
Hungary, Istvan Heimlich
has drawn my attention to
the well-known Hungarian
artist and illustrator Tamas
Kovacs, who has used tarot
motives for decorations he
made in the mid-80's for the
conference rooms at the Fla-
mingo Occidental Hotel in
Budapest. The artist has with
succes integrated three tra-
ditional tarot images into
each wall decoration, as the
illustrations show. Three of
Kovac's six triptycons, which
he based on Luis Pena
Longa's El' Gran Tarot
Esoterico, were later en-
graved and printed in a lim-
ited number of 15 only. The
centre piece of each tripty-
con is emphasised by being
printed in a light colour, dif-
fering from the surrounding
images. The artist has a uni-
que style, patiently building
up his images of millions of
tiny dots, a very time consu-
ming work. I'm very pleased
to be owner of the three tarot
engravings, which adorn the
wall over one of my work
desk.

MANTEIA no. 12, page &



MANTEIA no. 12. page 7



Tarot from Russia & Ukraine

The interest for tarot is growing in
the Eastern European counlirnes,
Manteia has presented several
decks from Poland and Hungary
and in issue 8 we shorlly mentio-
ned a Russian deck in progress.
The latter is now published: | won't
say available, becausa | do not
know of any dealer actually selling
It; information about the publication
of such a deck Is rather difficult to
get hoid of, unless you have very
good connection in that part of the
world. I'm alraid thal there might
be many decks published therae
that we never hear abou!, or, al
least, only hear about by sheer co-
incidenca, as is the case with the
Ukrainian deck, mentioned below.

TARO - Magical Cards for Carto-
mancy and Patience is the name
of the Russlan deck, published In
Siberia. When | first mentioned this
deck, | also mentioned the name
of the artist, but it later turned out
that he wanted to stay an anony-
mous “X", as the box now says, so
we will leave the reader to look in

back issues of Mantela, if knowing
his name means anything to you.
Responsible for the design is the
almost like anonymous Sibznak
The deck is packed in a cardboard
box which again is in a plastic box:
double security. Besides of the 78
cards there are 6 additional cards:
tour illustrated title cards and ons
card with text, unfortunataly in the
Hussian language, despite the fact
thal the deck itselt is endowad with
both Aussian and English names.
The Bth card is blank,

The cards are printed with golden
borders and a back pattern in gald.
Within the golden frame, there is 3
black frame surrounding the illus-
tration and the titles are printed on
that black back ground. The num-
ber cards are not illustrated, the
sult symbals baing printed on a cal-
ourad background, which Is red for
the rods, blue for the pentaclas,
yellow for cups and green for
swords, not exactly the standard
alement colour corraspondences.

The courts and majors are very
elabarate and detailed paintings
with a touch of bygone times, the
colours are strong and shining,
which is emphasised by the black/
golden borders. | won't say that it's
imaginative art, but rather call it
well made craft.The cardboard
could hawve been better, but the
printing, dona at the playing card
factory in 5t. Petersburg, is fine. If
anly all decks had a similar print-
ing quality, thare would be no need
lor a great part of Manteia’s criti-
cism. A nice dack. Tha publishers
address is given as: Astor,
Krasnoy Armee 64, Krasnoyarsk,
660021 Russia. Thers is even an
E-Mail addrags:

Astor@krasnoyarsk.su. Goad luck!

The naxt deck comes from Ukra-
ine. | stumbled over it when a joker
collector, living In Ukraina, asked
me it | could sand him some jok-
ars. | ook me quite a time to get
the deck, since | first had to get
hold of a sufficient number of jok-
ars to make an exchanga. The art-
waork is considarably more primitive
than the Russian deck, simple line
drawings filled In with colours, and
the cards are on plastic. The num-
per cards are llustrated, and it

| seems like Pamela's designs are

not quite unknown to this Ukrain-
ian artist. In this deck the cups are
rendered on a red background, the
swords on green, the pentacles an
yellow and the rods an blus. It is
all rather primitive and it is only in-
tarasting because of it's rarity.
There is a booklet in Russian en-
closed, which also includes the
publishers address. Any reader
who wants to make an effort to ob-
tain the deck can write to me for
the address, which Is printed in
cyrilic characters.

Tarol deck, Likraina
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- Teacher and student

"BO3AEPIAHME |
THE TEMPERANCE (|8

The Hungarian artist Emil Kazanlar, whose ex-
callent tarotdeck/book | reviewed In Manteia
no. 8, had a student, Kamilla Zubreczking Réti,
who now follows her teacher in having a tarot

| deck published. The studant also follows the

| teacher vary closely in her artwork, but is not
50 competent in the craft, so the resulting deck
is a bit unevan, What particularly can be noted
is that some of the 22 cards have the outlines
of the figuras marked by a drawn line, while
cthers have not. The mast particular trait of this
major arcana ssries is, however, the shape of
the cards, which is obvious from the illustration
shown.

The deck is printed in 1993; there is a booklet
| enclosed, which | however can't abtain any in-
| formation from, since it is in Hungarian.

T HF MOON '
r);&
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More Egyptian Tarots

We have seen many Egypfian sty Tarols
during the years. Fight now | have two new
ones to look at. Spanish Fourmer s the pub-
lisher of the one callsd Egyptian Taro! in
English, probably becausa it 1s aimad ta-
wards the International markel, wilth tha an-
closed booklet in the four major languages.
The ilusirations by Esther Casla do not add
much to the numerous Egyptian Tarol-pra-
decassas.

The second deck Le Taraf Egyoten d' Esme-
ralda s published by a French publisher of a
couple of magazines dealing wilth asirokogy,
tarot readings, psychic phendmena etc. The

Runen Kartenset

Urania Verlag in Switzerland has
published a book/deck-set which,
contains Ralph Tegtmeier's book:
Aunen - Alphabet der Erkenninis
(Manteia no. 2, pg. 48}, and a set
of rune cards designed by Klaus
Holitzka, The design is very sim-
ple, only depicting the respective

runes on a marbled background.

RAunen Kartense! - Nordische Waishait
Ralph Tagtmaier {taxi)

& Klaus Holitzka (dasign)

Swilzerland 1994 (1988), Uraria Veriag
Book, 144 pages plus 25+2 cards in plaslic
cagsella,

ISEM 3-00BE4E-42- 1

deck was offered to the subscribars and
buyers of thesa magazines. The ilustralions
arg by Thery Biancamaria undar direction
ol Esmaralda, a psychic clairvoyant connaec-
ted with the magazinas. Biancamaria's arlis
quite nteresting and colourful The tarat im-
ages are successiuly rendered as three di-
mansional objects, koking like slone statu-
elles or slone ralials. The techniqua used
may have been airbrush or compular or
both. The cards are primed right 1o e edge,
fa disturbing borders. Tha courts are the
sama in all lour suils, excep! for tha sull
symbols tha characions woar in thar hands,
and the numbar cards are not dlustrated. |l
you are o Egyphan styla tarat at all, this
dack is among tha botter,

Egyptian Tarat

Fourniar, Spain 1994, An by Esther Casta
78 + 2 cards. Multtingual bookiat Cardboard
b

Lo Tarot Egyplien d'Esmeralda

Ar by Thigery Biancamarna,

Franto ca. 1993

T8 cards « 2 cards. Booklal mn Franch
Cardboard box

“Esmaralda”, BP 82 F-05013 Mo Codex.
France,

it
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Lenormand - again

The name of Mile Lenormand, quaean
of fortune-tellars at the time of tha
Franch revolution, has been connec-
lad with numerous cartomancy decks
ever since. Lately the Swisa publishar
Urania Verlag has manutactured a
book and deck-set called Die Zigeunar
Lenormand Orakelkarter. Tha sal
consist of a book by Bruno Bierl plus
a 36 cards deck, which Is the numbear
of cards used in most of the so-called
Lenormanddacks.

Typical for the Lenormand dacks are
tha vary simple symbols like a snake,
a book, a key etc. and such symbols
are also depicted on thesa cards, The
book claims that the deck is designed
on the basis of traditions handed over
by tha gypsies: traditions which also
include the use of natural calours. This
has resulted in a very dark and dull
dack, In various brown tints, anly intar-
rupted by slrong rad and blue details.
| personally prefer the more colourful
Lenormand decks as major card
manufacturers, Including AGMaller,
nave made themselves for a couple of
centuries, and partly still do.

Except far shart introductory chapters,
the baok is just a listing of the 38 cards
and their rather fixad maaning. Not
vary original indeed.

Die Zigeunar Lenarmand COrakalkartan
Brung Biar

Switzariand 1884, Urania VarlagrAGMUllar,
Book, 142 pagas plus 364242 cards ina
cassaila,

ISBN 3-008648-40-5
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laret and Ant

France has an important influence
on the evolution of tarot. The Mar-
seille deck is still popular in Eu-
rope and a lol of artisis and
esolerisls are inspired by this deck
with a tradition of more than 200
years. So was the French arlist
Thiarry Cauwel, who is repre-
sented in public collections like
Centre Pompidou, Biblioteque
Nalionale and several others; one
ot his tarot paintings was recently
sold to the French playing card
museum in Issy-de-Moulingaud,
His first exhibition of tarol art was
held in Paris this spring, and has
later been shown in several places
in France. | was, unforlunately,
ncl able to visit the exhibition my-
self, so this article Is based on in-
tormation and illustrative matenal
about Chauwet's work and his mo-

tivation for making tarot based art,
recaived parlly from the arist and
parily frem the gallary,

Thiarry Cauwet is not a philoso-
pher. He is not interested in the
occult or esotaric meanings of the
images. First and faremost he Is an
artist who wants to go back 1o the
origin of the 1arol, the Marseille
paltern, perhaps. The origin of
tarot can be discussad. of course,
but | feel thal here we need to re-
spect the artist's motivation.

I am imprassed by his work. The
cards are a perect combination of
traditianal tarot an and the lech-
niques available to modern artists.
The harmony betwaen the straight
and curvad lines and the traditional
colours give the images a strange

but recognisable effect. Eight
cards are already finished: Em-
prass, Emperor, Hermit, Wheel of
Fortune, Strength, Temperance,
Devil and Univaras, To each new
exhibition a few new images will be
added. At the end thera will be a
complete deck, which is intended
o be printed. Some of the cards
are painted with oil on canvas in
size 150x50 centimatras. Othars
ara painled on paper in a technigue
called "laque maroutld”. The artist
does also in his tarot art make use
of tachniques like collages, mono-
types and witrails, which ara paint-
Ings an glass,

If you are visiting France or other-
wise are interested in Thierry Cau-
wel's arl, he can be reached
through Gallery Alain Oudin, 47
rua Quincampoix, F-75004 Paris,
France. The oil on canvas paint-
ings cost about FF18000.

Gulda Gillabal
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Tarot Manager

Tarot Managemant is a private edi-
tlon, published by the owners of
Resonanz-Zentrum in Mannhaim,
Germany, Wollgang Neutzler and
Ursula Schuberl, who are also the
authors of the book Hailkrdfie des
Tarol, reviewed In Manteia no. 8.
The deck was published to be used
at the heallh courses for business
managers directed by the authors
for sevaral years.

The deck consista of the 22 ma-
jors, 4 cards representing the sults
or alements and a male and a fe-
male significator, each symbolising
one half of the yin/yang forces. The
artwork by A Béttger is In an old-
fashioned, rather banal, 1950's il-
lustrator's style. The deck appears
lo be colour coples, which were
laminated; a method which counts
tor the high price of the unboxed
deck, DM95.- (approx. US$60.-).

The usual tarot images and the ti-
tles are substituled by illustrations

and litles relating to the world of
managemant, businass, success
and mistortung. In raality, the sym-
bolic contents is the same as In all
tarot decks; probably the manager
clients are not able to absiract from
thelr limited world, so a specially
designed deck was needed. | do
not doubt that this goal-directed
tarot deck will prove useful to the
work the authors do with thair hea-
ling courses. In any case, | find it
remarkable, that the authors at all
have been able to attract this spe-
cial clientele ta the world of tarot,
even it they had to create a deck
for the purpose.

Managemen! Taro!

Ursula Schuben/Wollgang Nautan

Artby A Botger.

28 cards + titta card. No box. Prica DMI5.-
Rezonanz-Zentrum, Colinistrasse 280
68161 Mannhgim, Garmarny.
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20th Century Esoteric Tarot decks
and fortune-telling cards
for collectors.
Purchase - Exchange
K. Frank Jensen
SPILKAMMERET
Sankt Hansgade 20
DK 4000 Roskilde
DENMARK
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Tarot: Motive,

Means, Opportunity?
A Rebuttal by Robert Jervis

Mr. Jervis has senl ug this commentary o
Botr Cabile's articles on Man We waii be
plaasad to peml frther commants on s

sutyiact -

Mr Cable uses an ambdlious fille, alluding
lo legal precedure and the iron rule of logic
Unfortunately, il the practice of legal argu-
ront bears amy ralation 1o tha rest of his ar-
licl, ba tearful of ever goting arresied. It
Is quite eimply a collection ol unralatad

| was, inheriled a lradidion thal extendad back
Iz the third miflenium B.C. and the Sumarian
oviizabion,

There are many lorms of divination, and
riest of them ara unralated to the Tarol The
axistanca of divination in Byzantum at any
date says nathing atoul the motive far the
croation of Ihe Tarot

in fact, references to the use of Tarol, or of
any cards, in dwination only appear after
the Visconti-Storza. All of the raferancas 1o
cards in tha fourteanth cantury and most in
Iha fifteanth are 1o playing cards, The exist-
ance of late lourlesnth century Garman
playing card decks composed of 56 cards
divided inlo four BLRE SUgoOsts a vary slrong
connection to the Minor Arcana of the Taro!

facts strung logether and glven the appear |

ance ol argumant by speculation, perscnal
apintan and innuendo

In fact. il is possible thal the scenario
shalhed by the author Is true. It is possible
ir the sama sense thal ko on cther plan-
8ls 6 possiblo. Thove is simply o evidence
ke confirm eilher hypolhasis. Nor is thero any
evidence lo dany the possibility, bul thon
proving a negativa is nearly impossibie

Mr Cable's lirsl assetion & “that tha Vis
conti-Sforza, s clearly Iha rosull of at least
saveral canturies ol gvelubon of the
tarot™. But why is il clealy so7 There are
two ways this coukd bae: first, by the intrin-
&IC complexily and sophislicaticon of the ar
lifact's concepts, and second by the citation
ol antecadant artifacts of relerences thal ara
clearly connected lo the Viscont-Slorza

What of the inlrinsic qualilies of the deck?
The images are takan from tha commen in
tallectual language of tho fime. Aenassance
Naly embraced classical, Biblical or occull
references in art and literature. While a lew
images are scandalous on the face of it (the
Popess. for example), none are allen 1o con
temporary laly. Many artists, wrilers, think-
are and philasophers have created artifacts
at laast as sophisicated as the Visconti-
Sforza in Ihe space ol a lew yoars by as-
sembling similar combinations ol ieas. The
Koran, for exampls, assembles a great
many ideas inlo a coharent religious sys-
lem. | doubl that the intrinsic qualities of tha
Visconti-Sforza juslily centuries of prepara-
ticr,

What of the antecedent artifacts and refar-
encas? Mr, Cable offers only specutation,
He presenls a rumber of facts, but they
NEVEr Connnect 1o anything,

Mr. Cable comectly paints out thal Byzanting
intelizctuals practiced and belisved in many
diffarent forms of dwvination. In fact, in that
part of the world drinatory material has & hi-
story that exterds much farther back in fime
than Mr, Cable even suggests He traces
Byzanline divination 1o Roman and Grask
scurcas. Bul the single larges! category of
books in the greal Library of Ashurbanipal,
in Assyria in the saventh century B.C were
divination texts. Assyrian kings were fana.
tically deveted 1o reading omens and prac-
ticing vanous forms of magic, both diving.
tory and medical, Tha Assyrans, themsal-

So. was [he motve for craating the Tarot di-
vinaticon? Apparantly not. bocause aller as-
earting the Byzanting mieres! in divination,
Mr. Cable brings up the Byzaniine praciice
of erefermala as & lorm of teaching. He thon
absurdly comparas the simitarity of this word
with Taral, as If phanotic simidanty by iteell
constilules anything more than coincdanca
Since (he okdes| leaching Tarot decks | am
awara of ars tha geographical tarots of the
savanleanth century, | need lo see a lot
mare evidence 1o ind the connection.

M. Cable achiavaz his groates! absurdity
when he quotas fram the Cambndge Madi
aval History Leonardo of Pea... inreduced
Arabic numérals. | | s known to have visitad
Byzantium. . . he becama acquainted with a
numbar ef anthmealical and algebraic prob-
lems trom his conlacl wilh several Byzan-
tine leachers.” Mr. Cable then wrilas, him-
ealf, Motive. means, opportunily?”, And |
roply, “Are you oul of your mind? What s

thi mofrva? What are the means? Wharg is
the opportunity? Mosl impartant, whara Is
1 Tarol? Finding proal hara is about like
2aying that Benjamin Franklin brought the
personal computer from England because
b visited there and sludied electricity

Laonardo Fibonace: of Pisa died in abaut
1240 AD. | two hundrad years balore the
Viscont-Sforza. Several of his books sur-
vive and thay all deal with mathamatics.
Whara does he even discuss an interest in
divinabion or eralemata? Where does he dis-
cUEs using cards?

Besides, Lecnarda lived in Algenia and tray-
elted all over the Medilerransan like many
other merchants of the day. Halian mer-
chanis of that day ravelled to Toledo, Lon-
| dan, sven Peking. i they brought the Tarst
| from somewhera, thay could have brought il
fram praclicalty amywhers in Europe or Asia,

But the reason to mantion Leanards of Fisa,
@ mathemalician, is io link numeralogy inle
the picture. Mr. Cable points 1z the impar-
tance of numerciogy in mediaval Byzantium.
Il was & heriiage bagun by Pythagoras and
papatuated by Malo.who was studied avidly
by neo: Platonis! ocoultists

Mr. Cable is comaat in tracing slrong cultural
and inlelleciual commerce betweaan Renais-
sance llaly and Byzantium. But hawving
jumped fram dhination 1o leactug and arith-
melic withoul proving anything, ha proceads

Back 1o Byzantine conlacts with tha
Khazars and the subssguenl connections
belwean Spanish Kabbalists and Khazar
JEWS,

ltis only then that Mr. Cable' = real pumposes
stari to bacome clear. Ha is not searching
anty lar a Byzanting origin for he Tarot, he
= soarching lor a Kabbalistic origin as well,
Cnly in the second half of his article do we
sa8 Ine reasan fhat Mr. Cablo sees several
camurias avalution in the Tarol; he wanls a
Kabbalistic compaonent in tha Tarol.

Thus he painfully contorts and explains how
a Habraw alphabet could have bean writhen
on aarly Tarol cards, but lor soma reason

| romoved so that the aarlisst Tarot Major

Arcana ara nat aven numberad. Thus, tha
modarn accultists who assigned Hebrew let-
ters lo cards were simply restaring an orlgl-
nal design.

How are we to canclude that the Visconli-
Storza s a numerclogically loadad Kabba-
lishe matrumant whan neithar numbens nor
letlers ol any alphabat appear on those
cards?

T use ancthar medieval thinker, Willlam of
Oecam, lal us apply his mzor, Occam's ra-
rar says that whan prasantad with two com-
pating ideas, choose the one thal requires
tho fewest asumptiona, So, when wa 580
the earliesl Tarol without numbers and lat
lars and later dacks with thoso, we are more
naturally lad to the concluskon thit e leters
and numbars were added later, nat first
stipped and lhen rediscoverad, aspocially
whan tha rediscovary was dona withaut pri-
mary avidence,

Ta ma, thare is one essantial fact thal sear-
chars for an early origin to the Tarot must
ovarcame: paper came (o Europe only in
tha thirtegnih century, Prier to that tima,
parchmant was sa scarce that many ancient
Grask and Roman manuscripts ara known
only from ghostly shadows on re-used
pages whaera tha arlginal text was labori-
odiehy scraped off and newsr text written in.
S0 whal were early Tarot cards drawn on?
And if they waran'l en cards, how can one
call them the Tarot?

Mr. Gabla may yat find same praof of Byzan-
tine arigins to the Tarol. He has yet to dem-
onsirate any. | would cartainly ba delightad
to discover a deeper and richer history o
tha Taral than what | already know, but 1 find
nathing inconsistent with a Itallan origin of
the Tarat in 1he 2arly to middle fifteenth gan-
tury, conceivably even originating in the
Visconti-Slwrza deck itzef.

The histary of the Tarot deserves thorough
and proper scholarship. | am afrald that Mr,
Calbda 50 far has nol provided either. Specu-
latian sush as his certainly can driva the
scholarship that will prove an early birth to
Ihe Tarol, but Is no substitute for it,

Rabert Jorvis
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R. J. Stuart has written the text and
Stuart Littlejonn made the illustrations
far The Dreampowsr Taro! which |
despite the best intentions, can not
group in my collection as a farot deck.

That does nol necessarily mean thal ||

the deck is nol usetul, but | would say
that it belongs to the numerous group
of cartomanlic decks for sell develop-
menl and meditation. The Oream-
power Tarol's structure |s based on
tarot, but neither the majors nor the
eourts have any resemblance (o nor-
mal tarot lcanography. The only rea
son lor caling this product a taro
deck |s the obvious one. that tarot
decks sall much better than most car-
lomantic systems

The deck has four slemental suits, 16 ||

court cards and 22 major cards, Nai-
ther courts nor majors have tites prin
led on the cards, so It needs a close

study of the accompanying text and a f.'.g:
lol of learning by heart before it is [
clear to the user, how each card fits |

inta the structure. The essential idea
with The Oreampower Tarotis llustra-
ted in it's back pattern, which depicts
an invartad tree. Thus, Instead of the
traditional tarct's azeending up to hig
her spheres as symbolised in the kab-
ballstic Tree of Lite, we have here &
deck which tries to bring il's user to
awareness of realms beneath normal
CONSCIQUSNESS.

To use this deck needs a great deal of
work, first of all you have to learn the
symbolism of all the cards in detail, as
they are described in the book. You
can't even immediately tell which
cards belong to the major arcana and
which ones are court cards. You can-
not bring much with you from your
tarot knowledge. |t would have baen
much easier if the cards had their ti-
ties discretely printed on them, Cnce
having learned the symbols, you can
use them for meditation or for card
spreads, but there is not much about
the actual use in the book,

The artietic execution of the cards is,
in my opinion, rather dull, resembling
the illustrations n weekly ladias’
magazines of the 1240's or cheap
childran's books. The number cards
are not illustrated. bul do have a key-
ward printed on them,
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Tha Draampower Tarot

B.J. Slewart [concept and texl)

& Stuar Litlejohn {ar).

England 1923, Aguanan/Thorsons.
Book, 182 papes.

TB+2 cards in cardoboard cassalia.
ISEN 0-85538-300-4,

Tarot Egorov

| have earlisr mantioned my problems
about getting hold of this particular
deck, publishad by one of the well-
known card manufacturers, Piatnik, It
Is incredible that it should take me a
couple of years o find this deck hara
in Eurcpe, and, whan it finally hap-
pened, only by sheer coincidence, A
new-age bookshop in Copenhagen
had ordered another deck for anothar
custormar, they received this one by
mistake, and | accidantally happaned
o be thera, at tha right place, at the
right time, so | could pick it up.

Was It worth the trouble then? Nat re-
ally, axcapt from a collector's point of
view. The dack is designed by a Rus-
sian artist, Alexander Egorov in the
same slyle (Palek) which also was
usad In US Games' Tarot of Sct,
Patersburg, this same lown being the
birthplace of Egorov. | musl admil,
that | predar Taro! of Sct. Petershurg
ta the Egorov-deck. It Is hard to point
gxacily lo the reason for this preter-
ance, but In some Indescribable way,
the US Games' deck appears to me to
ba more genuing In it's art. Piainik, the
Austrian card manufacturer, have
triad hard to get their share of lhe
tarot market (Tarot Eclectic, Deva
Tarof), but | dan't think thay ever re-
ally succeaded, neither do they with
this deck.

Egorov Terot'Goldan Editlon

Alaxander Egorov

Austria 1882, Fiainik Edition.

78+1 card in cardboard box. Booklet in Eng-
lisf.

B R EERAE

B i

¥
#
e
#
#
&
#
%

%

#

#

s R 4 R

MANTEIA no. 12 page 14



Two decks from US Games

Two new decks from US Games Sys-
tems Inc. have recently been dis-
trivuted:  Tarol of the Cilpisfers and
Tarol of a Moon Garden. Let me say il
right out: | da not find any ot them of
particular interest. Among the hun-
dreds of decks offered for publication
to Stuart A. Kaplan, there mus! be nu-
merous of much more quality, ar tistic
ar conceptual or both, At leas! | know
of many such decks. On the other
sida, I'm quite sure that Mr. Kaplan
Knows his business, and has the feel.
ing that also these two decks appeal
to his cuslomers, which mainly are o
ba found at the American mass mar-
ket

Tarol of the Cloisters is unusual by
consisting of round cards, which was
the fashionable idea ol the early
feministic tarol decks. There is how-
ever no rabiate laminism connected
with this deck, drawn by Michalle Lea-
witt. The images are lairly common,
watered down walercolour paintings,
the mincrs having close resemblance
to the Pamela Colman Smith-designs.
To maks the cards appear like the
round glass-painted windows often
found in cloisters, each picture is su-
perimposed by a spiderweb like net
pattern. Thase criss-crossing lines do,
however, not make a illuminated win-
dow out of the card. Thers is no infor-
malion about the concept nor about
the artist in the booklel, only a shart
banal tortune-telling instruction, A
lairly dull dack.

The satling of Tarot of @ Moon Gar-
den, lakes place i a tairy-iale garden
lilled with unicors, dragons, fairies
and other phanlasy creatures, all

sweetish stufl, This deck is ohviously
made for simple souls, who naver re-
ally grew up, escaping the atmosphe-
re of the playroom. Like in the praces-
ding deck, the illustrations are water
colours with na rich tones; lor exam-
ple, wha! probably was intended by
the artist to be black is depicted in a
dirty dark gray colour. This is not really
a tarot deck with struggling forces, but
rather a children's book in card size.
The paintings were made by Karen
Marie Sweikhard, about whom the
booklet tells us nothing. The cancapt
was by Laura E. Clarson, author of
Tarpt Unveiled, the accompanying
ook lor the Hansan-Roberl larot
dack

Like {almast) all cards from US Gamaes
Systems Inc, the card- and box quallty
18 gxcellent, and the price is reason-
able.

Tarct of tha Clalsters

Arl by Michadla Laawit

USA 1993, US Gamas Syslams Inc

T8+2 round cards in cardboard box. Booklat.
IS8N 0-88073-665-0

Tarotl of a Moon Garden.

Concept by Laura 5. Clarsan,

arl by Karen Mans Swaikhand,

USA 1993, US Gamas Systems Inc
784 2 cards in cardboard box. Bocklat,
ISBN 0-88079-705.-2

larot

Elisabeth Frolef

Tarat Elisabeth Frolet |s a limited
number adition deck; anly 89 coples
wara made. The dack was printed by
linocut and flashas of gold were ad-
ded by hand by the artist. What was
actually printad, was the background,
tha tarst images are standing negati-
ve In the calour of the grey cardboard
used, The covering of the inkead dark
rad-brown background, which is a dif
ficult thing to print, is excallant. As the
madium demands, the design is very
simple, bul it is also very attractive.
The wrapping is also unusual, baing a
knolted handmade paper. Quite &
nice tarol plece for a collection, even if
not for practical tarot use.

The deck was printed in Rome, Italy,
for tha French antiquarian book
dealer, Serga Flanjureux, from whom
the deck also is (was?) availabla, As
mast handmade and limited editions
the cost Is not exactly low, about
US$125. And, by the way, if you ever
search for first editions, Etteilla’s or
Lenormand's books or similar his-
lorical stuff, Serge Plantureux might
be the place where you find them, Be
however prapared to pay prices in the
naighbourheod of LUS$3000.-,

Tarot Elisabeth Frolet

Ehizabat Frolat,

Italy 1993 lor Sarge Planiuraus, Parls,

78 cards + lext card+ fitla cand,

Mumbarad and signed edition of 59 dacks.
Frica: FFT50, -, postage included,

Serge Plantureus.

33 rue Sainl Andre-des-Arl. 75007-Pars
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BOOKS

A Key Word System

The subtitle of Sylvia Abraham’s How
o Read Tarat s The Key Word Sys-
fem. It sounds promizing and, further-
more, tha cover adverlising tells the
potential reader of the book thal she
within a week will be able to give tarol
readings with an amazing accuracy of
insight. The truth is, that the book s
not much more than a listing of the
cards in the typlcal uprightreversed
meaning Eden Gray slylse of the
1960"s. The keyword systerm, which
claims to be unigue, s only 8o in one
regard, namely that the auther men-
tions that the keywords assigned to
the majore should llkewise be assig-
ned to the minor arcana cards of
equal numarical value: ie. the kay-
word for I, The High Prestess does
also apply 1o the Two of Cups, respec-
tively Two of Wands, Swords and
Pantactas, but adjusted in accordance
o the particular suit's raditional cha-
raclarnstics,

How to Read the Tarol -

Tha Key Word System

Sylvia Abraham

LISA 1994, Llewellyn. 260 pages

lustrated will Lhe Waile/Smith deck,
rendared from Ridor's 2. edibon of The Key
Ia the Tarot, 1820

Price LS%4 99

ISBM 1-86718-001-9

Kabbalah of the Golden Dawn

In Liewsllyn's Galden Dawn Series is
Pat Zalewski's Kabbalah of the Gol
dan Dawn now available. Like the au-
thor's other books dealing with Golden
Dawn magic. we have hare 2 very de-
tailed and instructive description on
this impertant subject of Golden Dawn
magic, based in part on original arder
papers. Zalewski's book should, slong
with Dion Forlune's The Mystical Qua-
balaht ba on any Golden Dawn or
Tarot studenl's bookshell

Kabbalah of the Golden Dawn

Pal Zalawski

USA 1953, Liewsilyn. 223 pages llustraled,
Prica L5812 095

|SBMN 0-07542-873-8

| Fool's Journey

As a new concept in the commercial
warld of tarol, Aquarian/Thorsons
have issued a set of 30 posicards, da-
pecting The Feol from just as many
tarot decks. The set is bound as a
book but there is no introduction ex-
cepl from a short text on the back
cover, Most “Fools™ illustrated are
from the publishars own well-known
larct dacks or from decks published
by US Games. Of most interast to the
larahist are Fools from three dack
which are nol ye! published: Alchemi-
cal Tarof by Robert Place (anather Al-
chemical Taral, this is). Anciant Egyg-
trann Tarot by Clive Barret! {anothar
Ancien! Egyplian Targf) and Thae
Greenwood Tarot (Chesca Potler &
Mark RAyan)

The Fool's Joumey - Tarol Posicards.
England 1993, Aguanan Prass

A0 coloured postcards bound as & boak.
Prica £8.-/15%10 -

ISBN 1-85538-346.2

Elemants of Tarot

A.T.Mann is the aulhor of an unique
and weli-designed book on astrology,
The Round Ar, brst published |n
1879, and later he created Ths Man-
dala Astrological Tarot A new book
from his hand is now available: The
Elements of Tarot, The cover ol the
book stales that Mann's text *is a
tresh approach to leamning how to un-
derstand and use the cards..” but | do
not see much news in it, unioriunate-
ly. A short and not entirely comrect his-
torical chapter followed by a descrip-
tien of each of the 78 cards (the anly
unusual thing here is a shori text far
each mejor card on it's use in guided
imagination), then scme soreads. Mot
really anything we have not heard
aboul befora.

Tha Elements of Tarot

AT, Mann

Ergland 1993, Elament Books Limited
152 pages. llustraled (Ware'Smith deck)
ISBMN 1-B5230-422.7

Dancing Shadows

Dancing Shadows - The FAoots of
Western Heligious Beliefs presents
the history of the Wastern raliglons
saan in the light of madarn paganism.
The authar's intent i to prove that the
ariginal pagan deities weare transfor-
med and changed to fit into the con-
capls of the official Christian and Ju-
daic religions. The book is somewhat
spaculative, but |l paints to many in-
leresting aspects and is cartainly
warth reading.

Dancing Shadows - The Reols of
Wastarn Rallglous Baliets

Aourmied

LIGA 1994, Llewallyn, 208 pages. Hustrated
Prica LISS10.-

ISBMN 1-56718-691-2

The Whole Tarot Workbook

Paul Jesaph Rovalll has seif-publls-
hed a warkbook in a limited numbarad
edition of 200 for use with his tarot
classes. On about 80 pagas Rovalli
introduces a unigqua method to study
and use the tarot dack, As a basis, he
usas the 7 classical planets, the 12
zodiacal signs, the 4 elements and the
10 sephiroth of the kabbalistic traa of
life, tetalling 33 focal polnts. About half
of the book is usad for various exer-
cizes to teach the student the charac-
terislics of thase keystones and the
cards related to them, the ather half of
the baok is used tor bringing these fo-
calpoints into practical use with the ta-
rof deck and different spreads. For
this uss the Crowley Thoth Tarot or
the Ciceros' Golden Dawn Ritual Tarot
are recommended due to their astro-
legical refarences ez

Hovelli's book gives guite an under-
standing of how to wark with tarot in
much the same way as descrlbad in a
mare difficult way by Crowley and
Cicera. Once introduced by Ravalli,
thesa will be the obvious next step in
the tarot study.

The Whaole Tarot Workbook

Paul Josagh Rovall

USA 1993, Birdland Communications
MNa pagination {80+ pages).

Mo ISBN-numbar,
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Victorian Oracle

The Victorian Flower Oracla by Pa-
tricia Telesco is an instruction in how
to make your own personalised divi-
nation system. You can choose be-
tween various styles: Ihe decoupage
oracle, the pressed flower oracle or
the wood ar sione oracle; the basic in-
gredients of them all being flowers.
While the two first are obvious, the lat-
ter means only, that instead of glueing
your objects_pictures or pressed flow-
ars onto cardboard, you use either
pisces of wood or slones as a basis
The author beleves that a set of
stones with glued on dried flowars or
pictures ol llowers comes near to be a
sat of rune stones! While the descnp-
tion of the vanous Hlowers, which fill
mosl of the book, probably 58 quile
accurate, the concepl of the oracle as
a whole is ridiculous.

Thae Viclorlan Flower Oracle -

Tha Language ol Nalure

Palricia Talasco

LUSA 1994, Livwellyn, 236 pagas llustrated
Price US$12.05

ISEM O-87542-7R6-3

Max Maven's Book af
Fartunetelling

Max Maven's Book of Forfuneteling is
an overview of ancient and modarn di-
vinalory lechniques, The book can be
useful as such, but it dossnt go into
mara delail with any of the systems
described. To me the most useful
chapter proved to be the cne on “Natu-
ral Hislory". Do you, for example,

know what Maculomancy oo Cero- |

mancy 1s all about? Max Maven can
tell you!

Max Maven's Book ol Forlunetelling -
The Compleie Guide 1a Augury,
Soothsaying end Divination.

Max Maven

LISA 1992, Prantice Hall (an earlier sdivonm
Japanese is available)

275 pages. lNuslraled, Prics USS18 -

ISBN 0-13-864121

The Key of 1t All

The Key of it Alf is the very promising
litte of an encyclopasdic volume by
David Allen Hulse, The volume is sub-
titled Book One: The Eastern Mysiar-
ies 50 we may axpect the rest of the
key, The Western Mysieries at a |ater
time,

Hulse's book is "a guide 1o the sacred
languages and magical systems of

the world™ and this first volumea takss
us from cunaiform writing through He
orew, Arabic, Sanscrit and Tibelan to
Chinese, the latter taking up almost
hait of the book's 600 pages, Mos! af
the wealth of infarmation contained in
this big valume is given in tables, lhus
making il a ralerence bock rather than
a book you read from beginning lo
end. Hulse's book will definitely be ol
geod use, if anly you remember hal
you have it en your shelt when a
queslion on these lopics arise.

The Key of 1 All, An Encyclopedic Guide
1o the Sacred Languages and Magickal
Systema of tha World

Book One: The Eastern Mysteras

David Allan Hulsa

USA 1863, Llawalyn

607 pagus. Price USS1665

ISBMN 0-87542.318-3

Cooper's Runes

The auther of this boak 15 not Agent
Cooper from Twin Peaks, bul 0
Jason Cooper whose presents, how
gver, much more obscuré asolancism
than did tha TV saries. | have nevear
been a fan ol American rune prach-
lionars and this book certainly does
nol creale a better relalionship lo-
wards tham,

Esoleric Aune Magle, The Elder Futhark
in Magic, Astral Projection and Spiritual
Developmeant,

. Jazon Cooper

Ligwallyn, USA 1884, 208 pages.

A few ilustrabons,

Price LIB5812.-

ISBM 1-56718-174-0

Magic all over the warld
In the long series of encyclopedic vo-

lumes from Llewellyn we find z reprint |

ol Migene Gonzalez-Wipplers The
Camplete Boak of Spells, Coremonias
& Magic, lirsl published in 1378, This
work by the well-known and careful
auther is 2 history of magic and magi-
cal rituals from the dawn of mankind
up to the magical orders of tha 20th
century. The book is well-illusirated
and Is an excellent survey of what ma-
gic is all about.

The Completa Book of Spells,
Ceremonies & Magle

Migone Gonzdles-Wippiar

USA 18G4 (1988), Llgwellyn Publishers
376 pages, lfustrated Prico LUIS$12.95
ISBN 0-B7542-286-1

Two Books on I-Ching

Some years aga there were many
books on |-Ching published. MNow
there is longer in betwaan, but | have
recently acquired twao which are unlike
each other but bath valuabie in enti-
raly diferent ways.

Tha first book |s an excellent |-Ching
intreduction for beginners:  The -
Ching - An Mustrated Guide to the
Chinese Art of Divination. Tha illusira-
liecns are by Tan Xiaochum and the
book is translated fram the Chinese
language by Koh Kok Klang, The
name of the ariginal author of tha texi
Iz not mantioned, The book |5 one oul
of a comic series dealing with various
Eastarn philusophical texts. It teaches
the reader about the origin and struc-
ture ol |-Ching, it's philosophy and
how to usa it, all in comic strips, An
axcellant introduction and quite anter-
taining also, even il you alraady have
some knowladge of the 4000 years
old Chinese book of wiadom.

The second book is nat maant for the
begimner, Definitaly not. It is a hand-
book lor tha practising 1-Ching scho-
lar, discussing the various theorlas
about -Ching's structura, use and in-
tarpratation. It s a valuable addition to
any |-Ching library, a handbook in the
real sense. The book Is very wall ra-
gearchad, and includes an extensive
annatated biblicgraphy, comprising all
passible 1-Ching literaturz, not only
books bul also scienlific articles. Varl-
ous study aids are described and a
compular pragram {in BASIC) for he-
Zagram [Ine analysis is listad. Becom-
mandable, if I-Ching means anything
else than a plain divination book to
you.

The -Ching. An lustrated Guida to the
Chinesa Art of Divination

Keh Kok Kiang (franstation},

lNustrations by Tan Xiaochum.

Singapore 1383,

Aslapac Books.

1629 Aljunied Road, #04-08 Cilitech
Indusrial Building. Singapore 1438),

217 pages. [llusirated.

158N 881-3025-07-2

The I-Ching Handbaook, A Practical
Guide 1o Logical and Personal Perspec-
tives from the Ancient Chinesa book of
Changa.

Edward Hackar, Fh.D.

USA 1883, Paradigm Books.

428 Pages. Hardoover. Prica USE40.50
ISBN0-912111-38-4
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Would you like to be
actively involved in tarot
discusslons every month?
Joln APA-Tarot!

For a sample copy send
uUss1.00

{bookrate; 10 daye delivery)

or US$2.50
{18t class, 1-2 day delivery)

APA-Tarot

cfo Sheila Wilding,
17645 Via Sareno,
Los Gatos, CA 95030 USA

Excellent work on Enochlan Chass
The Enachian Chess of the magicians
ot the Geolden Dawn has always tasci-
nated ma. A game. which, at the
sama lime, is a madal of the all-em-
bracing universe and a sublle divina:
tion system, also baing the conglom
erata of what Spilkammeret and, sub-
sequently, Manteia stands tar. During
the years | have tried 1o collec! all
avallable material on this subject
which, however has never really
brought much light 1o what Enachian
Chess really is about, veiled and frag-
mentary &8 most of it s,

A new light began to shine when
Adam McLean in 1988 published a
facsimile ol Wynn Westcell's Enachi-
an chess sal along wilh an explana-
tory text. Mow linally, in 1884, nearly a

cenlury atter The Golden Dawn incor- |

porated Enochian chess in their magi

cal system, we have the first compre-
hensible work on this subject In
Christine Zalewski's Enochuan Chess
of the Golder Dawn,

The book is actually several books in |

one, One book is meant for pecple
mainly interested In the game propar,
which is based on Chaturanga, the
ancient Indian four-handed game, a
forerunnar lor our traditional chess
game. Rules lor the Enochian chess
flame are described in detail here tor
the first lime, advice on sirategies is
given and examples on the progress
of an actual game are shown.

A second book in the book deals with
how the Encchian chess game can be
used as a sublle divination system,

which includes alsa elemental-, astro- |
logical-, geomantic-, kabbalistic- and
farat symbolism. This is absolutely not |
an easy syslem lo deal with, and a
profound knowledge of the involved
symbolic syslems is a necassity. Chris
Zalewsky is, however, able to explain
the divinalion procedure so it be-
comes undarstandable to the readers
[this is whal all farmar writers on
Enochian chess were unable 1o do).
She explains how the divination ses-
sion davelops and how the movas on
the chess board bring forward the at-
tects from the symbolism connectad
with the aflected squares. It s all un-
derstandable and a very greal halp lor
the reader who wanlts to explore this
prefound system,

A third book in the book gives a short
introduction lo which part Enochian
chess can play In a Goldan Dawn ma-
gician's traiming. This part of the book
also includges reprints of various ardar
paprs.

Chris Zalewsk is, like har husband
Fat Zalewski, a practilionar and nol a
theonsl. She has hersell played
Encchian chess ler hundreds of hours
and sha has experiance with the divi- |
nation system. This is, parhaps, what
diflarentiates her from earlier thaorati-
cal writers an this subject, and the
reason for why she, lor the first lima,
is able 1o make Enochian chess wider
understandable.

You can not thraughly study Enschian
chess without having an Encchian
chess sel al hand. You need 10 try out
the moves for yoursell an the board |
wilh proper symbolic colours using the
real pieces, Since you, however, can’l
buy an Enochian chess sal like you
can buy an crdinary chess set, you
need o make one yoursell Chris
Zafewsk: actually beging her book by
instructing you how to maks your own
sel. The four elemental boards nes-
ded for a set are derved from the
Enpchian tablets used by John Dea in
the 18th century in his conversations
with the angelic powars. The book de-
scribes the fablels in detail and how
they shall be coloured for this purpose
and what symbaolism is connacied with
each of the &4 squares of each board.
That pant of constructling an Enachian
chess set is not very complicated, but
time consuming. | mysel consider the
consiruction of the chass pecas, which
in Enochian chess are representalions
of Egyplian godiorms, much mare
complicated, if you are not satistied

with using the simple mounted paper
pieces that are printed at the and of
the book, the making of a set of sturdy
threa-dimeansional pieces will ba guite
a task,

All in all, Enochian chess s not an
easy pastima if you wanl to go further
with it than just playing the game. A
closer study is lima cansuming, but
wery rewarding. Enochian chess binds
together several athar symbolic sys-
tems and turthers a greater compre-
hansion of their coharence. So far, a
sludy of Enochian chess was lutila,
because the material available was
too fragmentary to be useful. Chrig
Zalewski has connectad the trag-
mants and filled the gaps in batween,
s0 lhal Enochian chess now stands
as a highly workable system. Thea
publisher Liewallyn has done a good
desd in publishing Chris Zalawski's
book.

Enachlan Cheas of The Golden Dawn -
Four Handod Chaess Gamo

Chria Zalawskl

LSA 1994, Llewellyn, 335 pagas,
ustrated. Prica LIS$12.95.

1SBM 0-87 542-835-8

Ritualism

Denny Sargent's Global Ritualism -
Myth and Magic Around the World is
an illustratad analysis of varlous ritu-
als performed around the world, and
af thair themes and components. The
author applies a cross cultural ap-
proach 1o the rituals and guite an inte-
resling ana. The various companents
ot which the rituals are composad and
the objects used during the practice
are discussed in great detail.

The book is profusaly illustrated with
photographs from all over the world,
some of them in colour; most of them
are taken by the wifa of the author,
Rebecca Sargent. The book is highly
recommended fa everyone with an in-
terast In genuine ritual practice, and it
should surely be read by all who try to
practise rituals to-day, like neo-pa-
gans, runesters, magicians ar what-
BVEr,

Global Ritualism -

Myih and Magic Around tha World.
Danny Sargent.

Photos by Aebecca Sargant.

USA 1994, Llawellyn. 215 pages.
Many illustrations,

Prica USH19.95.

15BN 0-87542-700-8
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kardz

KARDZ is a small, privately published zina, aiming at
creating a tarot deck with all characters having ani-
mal traits. This is a follow up upon a 200 year old mid-
European tradition, excep! that the cards in KARDZ
not only depict animal characters but also, for a great
deal relate lo the esoteric tarot tradition, The small
booklet is published by Keith O'Brien, who also him-
selt is one of the several contributors, which for a great
deal come from comic artist's circles. There is a great
variety of art styles involved, but as a whole it is all
VEry amusing.

You can obtain KARDZ by becoming a conlributor
{ask lor rules) or you can simply subscribe to it for the
amazingly low price ol US3% 8.-, So far 13 issues arg
published, and all back issues are available, Each is-
sue has 7-B cards illustrated.

Keith O'Brien. 1333 N. Hillcrest Circle
Mesa. AZ B5201, LISA,

Tha Hanged Man by Keith O'8rien

Publication news

Chris Zalewski sent the message, that she and her hus-
band Pal imshed their eagerly awaited book Magical Tarot
of the Golden Dawn in December 1993, Now it I8 up to the
publisher haow long we have to walt for If,

Other intarasting news is, that MNigel Pennick and Prudance
Jones had thelr The History of Paganism in Europe ac-
cepted by the publisher. Samething to look forward 1ol
Migel Pennick is now warking on Caltic Sacrad Landscapes
and his plans includes also a book on Divinglory Geoman-
cy

Mail Artist's Tarol 1994

We have continued our mail art projact Maif Artist’s Tarol
and the documentation for 18984 has just been mailed to
the 42 confributars. This year's publication has a format like
MANTEA and lustrates works by 40 artists, Soma of the
cantributions will be shown in luture issues of MANTEIA,

Tarot Network News

I's a plaasure o sea thal Tarol Natwork News |s hera
again, and even with a much bettar dasign than bafore dua
lo Geri Kaplar, Catharine Penn and Shawn E, Donahoo,
who now lake care of respectivaly production, graphics and
dask-lop work. Na. 12, spring 1994 issue celebratas TNN's
10 years annivarsary besides ol being parl two af the
Waomaen and Tarol special issue. TNM's luckily recoverad
publisher Jack Hurlay wriles in remembrance of |ate tarotist
Mary-Winn Ekstrom, and the lengthy articles are by Mary
Greer, Maria Barg Lo Parca, Mary-Winn Ekstrom, editor
Gary Ross and... K. Frank Jensan.

| Next Issye;

| have already some decks waiting to be taken a closer look
at in the nexl issue of MANTEIA: Symbaolon, a cartomantic
pack from AGMIOller, The Roger Zanoni Tarot Londs Tarot
and, nat least, Bnan Willam's PoMo-tarat, which |, unfortu-
nately, tor reasons of lacking space could nat squesze into
thiz izsue. It deserves a better treatment than just a few
lines.

Likewise ara scme books waiting to ba read: The third vol-
ume in Liewellyn's Witchoral? Today-serias, adited by Chas
5. Clifton, Witchcralt and Shamanism, Cherry Gilchrist's
Civination - The Search for Maaning and The Lovers' Tarot
by Roben Mueller & Signe E. Echals.

The new and excellent reprint of the Criginal Rider/Waile
Taret Pack, published by Rider, Londen in co-operation
with US Gamaes Systems will he the starting point for an
articie on the various Walte/Smith aditians in MANTEIA no.
13,
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